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About the Church
The congregation was founded in 1842. Originally built in 1867, the church was a
wooden structure that was eventually covered in stucco. When the interior was
renovated and the building expanded in 1932, the church was encased in red brick
and stone to match the newly constructed Parish House built for the Parish’s
Church School. In 1958, the white interior of the church was painted a pale pink.
Other ornamental work was added in various places. The back wall of the chancel
was painted a dark rose and decorated with crosses and crowns in gold leaf.

Original wooden structure (left) and the 1932 reconstruction (right)

Earliest interior photo from 1800s (left); appearance after the 1932 renovation (right)

Between 2013 and 2015, the sanctuary of the church was restored, providing
worshippers with a bright, clean and less ornamented interior that enables a better
focus on worship. The magnificent centerpiece of the sanctuary, the Connick
stained glass window of Christ the King, was removed and completely restored
between 2014 and 2015.
The nave, narthex, and Saint Elizabeth’s Chapel have beautiful stained glass
windows crafted and executed by several different companies. The first window
was designed and installed in 1917. Four windows are the work of the well-known
stained glass window firm Wilbur Herbert Burnham of Boston. In 1932 as part of
the remodeling of the building, two windows were added from the famed Connick
Studio of Boston: the three-paneled window above the High Altar mentioned
above and the Saint Elizabeth of Hungary window in the St. Elizabeth Chapel.
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The nave following restoration in 2014

The Altar at the Crossing
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The pulpit and credence table

The lectern and Great Bible

The High Altar with the Christ the King window above
(restored in 2014–2015)
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The Sacrament Altar
(reserved Eucharist)

The baptismal font
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The Good Shepherd Chapel

Madonna and Child,
Dolci Studio, 1780
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Window 1: Saint George and the Dragon
“TO THE MEN AND WOMEN OF THIS PARISH WHO SERVED IN WORLD WAR II”
According to tradition, St. George was born
in England in the fourth century and served
in the imperial army in Asia Minor. He was
honored as a Christian martyr and is one of
the most venerated saints in the Christian
Church. He is immortalized in the tale of
St. George and the Dragon, a famous duel
with a dragon set in various locations
including the Holy Land, North Africa,
Mediterranean Europe, and Northern
Europe. Before slaying the dragon, George is
said to have told the townspeople, “Doubt
not. Believe in God and Jesus Christ, and be
baptized, and I shall slay the dragon.” St.
George’s memorial is celebrated on April 23.
He is one of the most prominent military
saints.

This window was dedicated to the Saint
Peter’s parishioners who served their country
in World War II. In addition to depictions of
St. George and his fiery sword, we can see
symbols of justice and military seals from the
various service branches.

The Great Seal
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Window 2: Saint Anne and the Instruction
St. Anne of David’s house and lineage was the
mother of Mary, the mother of Jesus. Here we
see St. Anne teaching the child Mary to read.

Above Anne and Mary we see the Kingdom of
Heaven complete with angels. In the bottom
of the window, we see the infant Jesus,
grandson of St. Anne.

This window was designed and executed by Wilbur H. Burnham.
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Window 3: Saint Luke
“RECEIVE THY SIGHT, THY FAITH HATH SAVED THEE” (LUKE 18:42)
St. Luke and others were the authors of the
Gospel of Luke and the Acts of the Apostles.
According to tradition St. Luke was a
physician, and thus he is the patron saint of
physicians and surgeons. Above St. Luke’s
right hand we see the caduceus, the symbol of
medicine, featuring two snakes twined around
a winged staff.
Above St. Luke’s head is a winged bull (or ox).
This is a traditional symbol for St. Luke
because the gospel begins with an account of a
priest, Zechariah, sacrificing a bull in the
Temple. The bull represents Christ's sacrifice.

The verse on this window is from Luke
18:35–43, which tells the story of the blind
beggar who receives his sight after asking Jesus
for mercy. This story is depicted in the bottom
pane of the window.
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Window 4: Saint John the Evangelist
“THY WORD IS A LAMP UNTO MY FEET AND A LIGHT UNTO MY PATH”
(PSALM 119:105)
The word “evangelist” means “gospel writer,”
and the Gospel of John is attributed to St.
John. The verse from this window speaks of
light, a common theme in this gospel. For
example, John 1:4 says, “In him was life, and
the life was the light of all
people” and John 8:12
says, “I am the light of the
world. Whoever follows
me will never walk in
darkness but will have the
light of life.” These verses
refer to the light that is
Jesus. The communion
chalice in the lower panel
symbolizes the life-giving
light of Christ’s body and
blood.
This window has
exquisite
details,
such as the lush
flowers and foliage
at John’s feet and
the cherub faces
and heavenly spires
above him.
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Window 5: The Window at the Baptismal Font
“SUFFER LITTLE CHILDREN TO COME UNTO ME”( LUKE 18:16)
Holy Baptism is full initiation by water and
the Holy Spirit into Christ’s Body, the church.
It is a public statement of one’s intentional
decision to follow the way of Jesus. In this
window we see the gospel scene of Jesus
blessing the children.
The quotation in
this window is
part of a verse
from the Gospel
of Luke taken
from the King
James Translation
of the Bible. To
clarify its meaning, here is the
entire verse from
the New Revised
Standard Version:
“But Jesus called
for them and said, ‘Let the little children come
to me, and do not stop them; for it is to such
as these that the kingdom of God belongs’ ”
(Luke 18:16).
To the right of Jesus
is a scallop shell, a
common symbol of
baptism. John the
Baptist is frequently
depicted baptizing
Christ with water
poured
from
a
scallop shell.
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Window 6: Christ the King
Installed in 1932, the theme of this
window is Christ enthroned in glory. Its
motifs symbolize earthly and heavenly
praise.
The central panel shows Jesus wearing a
crown and regal vestments and holding
an orb surmounted by a cross, a symbol
of royal authority dating from the Middle
Ages. The cruciform halo of the Trinity
encircles his head.
On the left and symbolizing earthly
homage is the figure of St. Cecilia,
patron of musicians. She holds a small
organ and wears a wreath of roses. On
the right, representing heavenly adoration, is an angel of praise, holding a
book on which is inscribed words from a
hymn: “The strife is o’er, the battle done,
the victory of life is won.”
At the bottom of the central panel is the
figure of St. Ambrose, fourteenth century bishop of Milan, flanked by singing
choir boys. Ambrose introduced new
styles of sacred music to the church, including the antiphonal style of plainchant
called Ambrosian Chant. In this style of chant, the two sides of a choir respond
alternately.
Symbolizing the cherubim and seraphim, two musical angels of praise flank the
main panel at the top of the tri-part window.
The theme of the design is reflected in the symbolism of its colors. Red, the color
of divine love and devotion, is balanced by a deep blue symbolizing spiritual truth
and divine wisdom. The design is completed by sparkling accents of white for faith
and purity, gold for spiritual victory, and green for youth and immortality.
This window is the work of the Charles J. Connick Studio of Boston,
Massachusetts. This window is the work of the Charles J. Connick Studio of
Boston. In 2014 the window and its rotted wood frame were removed for
renovation. The stained glass was restored, a new mahogany frame built, and the
whole reinstalled in 2015. All work was done by Stained Glass Resources of
Hampden, Massachusetts.
The inscription at the base of the central panel reads, “To the Glory of God, in
loving memory of Adelaide Eleanor Andros, July 11, 1931 ~ Henry Sanford
Andros, August 20, 1902.”
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Window 7: Saint John the Baptist
St. John the Baptist was a preacher during the
time of Jesus who led a movement that
practiced baptism in Judea’s Jordan River. He
was the first to recognize Jesus as the Messiah,
after he baptized Jesus. Jesus’s baptism marks
the beginning of his ministry. In this window
we see St. John
standing on river
rocks. Above him an
angel holds a scallop
shell, a typical symbol of baptism.
The gospels of
Mark, Matthew, and
Luke include the
story of the baptism
of Jesus by John.
Here is the Luke’s
version of the story:
“Now when all the people were baptized, and
when Jesus also had been baptized and was
praying, the heaven was opened, and the Holy
Spirit descended upon him in bodily form like a
dove. And a voice came from heaven, ‘You are
my Son, the Beloved; with you I am well
pleased ” (3:21–22).
In the bottom panel of the window is a lamb
holding a Christian banner, a typical symbol of
Jesus as the
Lamb of God. A
verse from John
depicts
this
symbol: “Here is
the Lamb of
God who takes
away the sin of
the world!” (John
1:29).
This window was designed and executed by Wilbur H. Burnham.
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Window 8: The Nativity
“THE WORD WAS MADE FLESH AND DWELT AMONG US” (JOHN 1:14)
The nativity window depicts the story of the
birth of Jesus, described in the gospels of
Luke and Matthew. In the Christmas story,
Mary and Joseph travel to Bethlehem, where
Jesus is born in a stable and laid in a manger.
The window depicts the traditional stable
scene. Mary is holding the baby Jesus, and
Joseph is standing over them. A shepherd
prays at the feet of Jesus, and the heavenly
hosts of angels sing above. The Star of
Bethlehem is directly over the infant Jesus.
The lamb is emblematic of the shepherds as
well as Jesus as the Lamb of God. The lilies
are emblematic of his resurrection.
Note the biblical text: “The Word was made
flesh and dwelt among us” (John 1:14).
Jesus, the Word of God, came into the
world and lived as one of us.
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Window 9: The Crucifixion of Christ
“HE GAVE HIMSELF A RANSOM FOR ALL” (1 TIMOTHY 2:6)
Here we see the crucifixion of Jesus. The verse
from which the phrase above him was taken is
from 1 Timothy : “Who gave himself a ransom
for all—this was attested at the right time”
(2:6). Similar statements can be found the
Gospel of Matthew: “Just as the Son of Man
came not to be served but to serve, and to give
his life a ransom for many” (Matthew 20:28).
Jesus willingly sacrificed himself on the cross
for the forgiveness of sins and the promise of
eternal life.
Depicted with Jesus are Mary his mother and
the beloved disciple, John (John 19:26–27). The
faces of the three figures are beautifully
detailed. Note the expression on the face of
Jesus, the crown of thorns and the mark on his
side where a Roman soldier pierced him with a
spear (John 19:34).
INRI is an acronym for the Latin inscription,
“Jesus of Nazareth, King of the Jews” (John
19:19).
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Window 10: The Resurrection of Christ
“I AM THE RESURRECTION AND THE LIFE” (JOHN 11:25)
This phrase comes from the Gospel of John,
which tells the story of Jesus raising Lazarus
from the dead. In this story, Jesus says to the
sisters of Lazarus, who are mourning their
brother’s death, “I am the resurrection and the
life. Those who believe in
me, even though they die,
will live, and everyone
who lives and believes in
me will never die. Do you
believe this? ” (11:25–26).
Then Jesus orders the
stone to be removed from
Lazarus’s tomb and cries,
“Lazarus, come out!” and Lazarus walked out of
the tomb. The raising of Lazarus is symbolic of
the general theme that Jesus is life and
foreshadows his death and resurrection.
In the window, we see the resurrected Jesus. He
is bathed in rays of light with a sleeping soldier
beneath him. Jesus is carrying a white flag with a
red cross, known as St. George’s flag, a symbol
of the Anglican church. Note the fine details of
soldier’s face, neck, and hands and the word
“Immortality” in the lower panel, which reminds
us of eternal life.
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Window 11: The Ascension of Christ
“AFTER HE HAD SPOKEN TO THEM, JESUS WAS TAKEN UP INTO HEAVEN”
(MARK 16:19)
This window depicts the Ascension of Jesus,
described thus in the Gospel of Mark: “So then
the Lord Jesus, after he had spoken to them,
was taken up into heaven and sat down at the
right hand of God” (16:19). Gazing up at him
are two of his followers, perhaps Mary and the
beloved disciple, John. Jesus is dressed in regal
robes, and we can see the crucifixion wounds in
his hands and feet.

Note the delicate scrolling and stars. While
retaining many traditional designs, this window
is the most contemporary one in the church.
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Window 12: Saint Elizabeth of Hungary
Like the High Altar window, the St. Elizabeth of
Hungary window is the work of the famed
Connick Studio of Boston, Massachusetts. It is
located above the altar in the St. Elizabeth
Chapel, a chapel in the English gothic style, and
was added in 1932 when the building was
extended.
The window depicts St. Elizabeth’s “miracle of
the roses.” Elizabeth was born in 1207 to a
noble family in Hungary and married Louis IV,
Duke of Thuringia (in modern-day Germany), in
1221. Despite her privileged upbringing, she was
exceptionally pious and devoted to charity for
the poor, even giving away royal garments and
baubles.

The legend is recorded that while carrying bread to the poor, she encountered her
husband’s retinue. When she opened her cloak, everyone saw a vision of white and
red roses, which was taken as a sign of God’s approval for her charitable work.
Elizabeth devoted her life to the care of the poor.
Despite her preference for simple clothing, Elizabeth is often depicted as we see
her in this window, in royal attire in which she cradles the miraculous roses. The
window is exceptionally ornamented with colored tracery and flowers.
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Window 13: The Good Shepherd
The Good Shepherd Chapel is so named for the
depiction of Jesus as the Good Shepherd, holding a sheep and carrying a shepherd’s crook. All
three windows in this chapel date to the 1800s
and are original to the building. They were
moved from above the High Altar in the Chancel
in 1932 when the building was extended. Only
the image of the Good Shepherd and the red and
white stained glass borders were retained.
The Gospel of John tells the story of the Good
Shepherd and His Sheep. John says, “I am the
good shepherd. The good shepherd lays down
his life for the sheep” (John 10:11).
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Narthex Windows

The two narthex windows were designed and executed by Wilbur H.
Burnham in 1932. At that time, the building was extended and the
narthex and tower were added. Note the beautiful vines etched into
the glass and the two matching angel figures.

Narthex window detail
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